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the Hijra, A.D. 1008.    Al Hamadani was celebrated for his wonderful memory and for his powers of improvisation.    He could repeat, says one biographer, a lengthy production which he had heard but once, compose poems impromptu, turn prose into verse or verse into prose with equal facility, he could make verses to any given rhymes and extemporize in any given metre.    Had he done only this he would not have been superior to numbers of others, who were admired in their own circle but failed to attain a wide reputation.    But Hamadani devised a new form of composition eminently fitted to display the powers that he possessed.    It was an advance to the dramatic style which had always been wanting to Arab literature.   He imagined a witty, unscrupulous im- \ proviser, wandering from place to place and living on the presents which the display of his gifts produced from the generous and tasteful, and a kind of Eawi or narrator, who should be continually meeting with the other, should relate his adventures and repeat his excellent compositions.   To these he gave the name of Makamat, or " Assemblies," because the Improviser was always introduced as making his appearance in some company of strangers among whom the narrator happened to be, and as astonishing them by his rhetoric and poetry.    To the nar rator he gave the name of *Isa ibn Hisham, and to the Improviser that of Abu ?1 Path, al Iskenderi, and he is said to have produced four hundred compositions of this sort.    They were of various lengths, some of them containing a long adventure or composition, others consisting of only a few lines.   In some of them it appears that the two persons of the drama are not introduced, and the author speaks in his own character.    It will be readily